CerofiHs LULMPOKO M3BECTHA 1 ApYyrasi CTOPOHa
TBOPYECKON aesaTenbHocTn B. OBYMHHMKOBA —
avpwxepckas. ANOHCKUWE My3biKarbHble Kpu-
TUKU nucanu B CBS3W C BbIXOAOM NepBOW
nnacTuHku OB4YMHHUKOBA-AUPUKepa («PomMeo u
DxynbetTta», «®OpaHyecka ga PumuHu» Yan-
KOBCKOro): «B3owna HoBas 3Be3aa — Bavecnas
OBuMHHMKOB. McnonHeHue AEeMOHCTpUpyeT
HEYKPOTUMYIO XXU3HEHHYIO MOLLb €ro TanaHTa,
KOTOpasi He MOXEeT OCTaBUTb PaBHOAYLIHbLIM
cnywarens. 3TO Kak B3pblB 3HEPrK, OLLIENOM-
nAOWUA  WKsan My3biku. Ouwyuwaews nvwb
Benuymne —6e3 menoyen... Molib, XXM3HEHHOCTb,
OyXOTBOPEHHOCTb — 3TO XO4YeTCsH OTMETUTb
0c060. OpkecTp 3By4MUT C rNy6UHHOK 3aTaEHHOM
cunont. Y OBYMHHUKOBA — BbIAAIOWMWIACS TanaHT
ynpasnsaTb OPKECTPOM, OH YAMBUTENbHO TOHKO
YYBCTBYET Ka)XKAbl UHCTPYMEHT... Cnywarenu,
BHUMAIOWME OpPKecTpy nog YnpaBneHUem
OBYMHHMKOBA, MOMyYaT UCTUHHOE Hacnaxkie-
HUe...».

My6nuuHbin gupwxepckui gebioT B. OBYKH-
HUKOBa cocTtosisicAa B anpene 1973 roga B
Mockse, B kOHUepTe, nocesweHHoM 100-neTuio
co gHs poxxaeHust C. PaxmaHuHoBa. Ycnex 6bin
nopasuTernbHbIM. Bbigalowmecs My3blKaHThbl,
nucaTtenu, akTepbl, KOCMOHaBTbl BOCTOPXXEHHO
npuseTcTBOBanu aupwxkepa B. OBunHHukosa. C
3TOr0 AHA Ha4yanacb WHTEHCUMBHAA WCMOSIHK-
Tenbckas paeatenbHoCcTb B. OB4YMHHMKOBA.
Kpome co6CTBEeHHbIX COHMHEHWUI OH BKIIOHYAEeT B
CcBOW penepTtyap npou3sBegeHuss baxa, Berxo-
BeHa, Barnepa, Bpamca, muHku, [Bopxaka,
Cubenuyca, LUTpayca, PaxmaHuHoBa, Yankos-
ckoro. Kaxxgoe HOBOE ero BbICTYNneHue Kpa-
CHOpe4MBO cBUAeTenbcTByeT 06 OYeBWAHOM
pocTe AVUPVXEPCKOro MactepcTea. OTO MHTep-
npertarop, A06UBAIOWMIACS MPOHUKHOBEHWUSI B
caMmoe 3aBeTHOe, B CamO CyLecTBO Mpou3-
BEAEHMUS.

Ilpennaraem BamemMy BHHMaHHIO
HEKOTOpbIe IPAMILIACTHHKH C
3aNMCAMH KOMIIO3UTOPA H
nupuxepa B. OBunHHHKOBA,
BhINyIeHHbIe (hupMon
«Menogus»

M. Yankosckuit: Cumdponns Ne 4 ga
MHHOp, COY. 36
Axkagemuyeckut  CuMOoHUHECKMiA
opkectp MockoBckon [ocyanap-
CTBEHHON chunapmonuu/ B. OBYMH-
HUKOB (3anuck u3 Bonbworo 3a-
na MoCKOBCKON KOHCepBaTopuu,
1977 r.)

C10-15023-4

M. Yankosckuit: Cumdponns Ne 6 cu
MHHOp, COY. 74 «[laTeTnyeckas»
Bonbwoi  CumMcboHn4eckuin  op-
KecTp LieHTpanbHoro TenesugeHus
n Bcecotosnoro paguo/ B. Os-
YNHHUKOB

C10-18369-70

Vyacheslav Ovchinnikov became known as
composer more than thirty years ago. He be:
gan composing music when a nine years olc
boy. Some of the melodies of that childhooc
period proved so significant that he returnec
to them later as a mature composer. At fifteen,
his gift of composing was found extraordinary
and he was admitted to the Music College o
the Moscow Conservatoire. On finishing the
college he was admitted to the Conservatoire
where he began to attend classes of Prof. S.
Bogatyrev, a person whose role in the young
composer’s progress was truly immense.

The musical world witnessed the emergen-
ce of an original, profoundly Russian artist.
When still a student, Ovchinnikov wrote three
symphonies; several symphony overtures; a
symphony poem, “The Festival’’; an overture,
“Russian Holiday’; a rhapsody for the sym-
phony orchestra, “‘Russian Songs’’, and many
choral and instrumental pieces.

His first symphony, performed in 1961 by the
USSR Radio Symphony Orchestra, conducted
by Prof. A. Gauk, was a triumphal success.
Later it was performed by G. Rozhdestvensky,
A. Ziuraitis and others. Since that time his mu-
sic has been winning ever wider audiences
both at home and abroad.

Ovchinnikov was steadily progressing as
composer, and the range of his musical inter-
ests extended from symphonies, chorals and
chamber pieces to music for films. He put
much effort in creating music to the film “War
and Peace’ directed by Sergei Bondarchuk.
He wrote eleven hours of music to this out-

A. layk u B. OB4YMHHMKOB nepes
KOHUEepTOM

Alexander Gauk and Vyacheslav
Ovchinnikov before the concert




